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TEL.082-430-7117 FAX.082-430-7118 https://hhmoa.jp/
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Train JR Saijo Station — around 400 meters ( a 10 minute walk )

Shinkansen JR Higashihiroshima Station ( Sanyo Shinkansen ) — Take the bus headed to Saijo Station
and get off at the Chuo Koen-mae stop. ( about 20 minutes ). The museum is close to the stop.

Car About 7 minutes from the Saijo IC to the Sanyo Expressway.

*When visiting the museum by car, please use a parking lot in the neighborhood.

Users of the municipal Saijo Okamachi Parking Lot may park free of charge for up to 2 hours.
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HIRATO NAMBA

Painting the Soul of World Villages and Ruined Dwellings
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Venue; Higashihiroshima City Museum, 3rd Floor Exhibition room

Hours; 9:00—17:00 ( Last admission 30 minutes before closing / Open 10:00 on Wednesday, October 12 / Open 9:00—19:00 the Fridays of October 28, November 25 )

Close on Mondays

Admission; General ¥800(640), University students ¥500(400), High school students or younger get free admission

*Prices in parentheses are for groups of more than 20. *Admission is free for those who have been issued Elderly Medical Insurance Certificates,

Physical Disability Certificates, Medical Treatment and Education Handbook, or Mental Disability Certificates.

Please present your certificate or handbook at reception. Please confirm at reception if you are eligible ( Smartphone app “MIRAIRO ID” can be used).
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HIRATO NAMBA
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Namba Hirato (1941 -) is a painter who has consistently
created his unique world of works by painting “World
Villages and Ruined Dwellings,” including villages and
ruins both in Japan and abroad. Mr. Namba was born and
raised among the island scenery of the Nagashima and
Iwaishima Islands in Kaminoseki, Kumage-gun,
Yamaguchi Prefecture. For 25 years since his school days,
he has visited coastal villages all throughout Japan, and
these landscapes have left great impressions on him
which have lasted until adulthood. After that, for more
than around 35 years he has sought out villages and ruins
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> 2;;;:’9‘?;;”77”20”3 = - around the world and has covered over 100 countries.
HFRTEAR L 5 What's more, even at over 80 years old he is pursuing his

expression in Hachihonmatsu,
Higashihiroshima City, which is his base
for creation.

This exhibition presents Mr. Namba's
paintings from his over 60-year career,
from his works painting his hometown
during his college days, to his powerful
major works, which paint villages and
ruins both in Japan and abroad,
including Europe, Africa, Asia, and Latin
America. In addition, this exhibition
shows related materials, including
sketches and photographs from when
he was gathering source materials.

The painter's imagery piles up in the
form of villages and ruins. The
existence of universal humans, and
time from the past to present, and
continuing to the future, is inherent
there. In this exhibition, you can
certainly see a trajectory to the present
Namba Hirato, who continues to paint
the soul of world villages and ruined
dwellings.

Painting the Soul of World Villages and Ruined Dwellings
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